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LU CY O R TA

Orta studied Fashion Knitwear Design in Nottingham, UK, before moving to Paris in 1991. She first gained
recognition in the art world for her series ‘Refuge Wear’ and ‘Body Architecture’ (1992–8), which featured
structures that modified and fused clothing and survival equipment. Together with her partner Jorge (b.1953),
she founded Studio Orta in 1992, and since 2005 they have co-authored work under the name of Lucy +
Jorge Orta. With a focus on the body and its environment, their artworks range from modified vehicles to
public sculptures and large-scale installations, and in 2007 they received the Green Leaf Award for Sculpture,
in recognition of the environmental aspect of their practice. Orta created this work, one of the final ‘Body
Architecture’ pieces, for the exhibition ‘Visions of the Body’ at the National Art Museum in Kyoto, Japan.
She added sleeve-like garments to the outside of a tent, to which people could join themselves using zips.
A metaphor for the social fabric of existence through which everyone is related, the sculpture highlights our
inescapable, indispensable interconnectivity, something especially evident in times of crisis and adversity.
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BODY ARCHITECTURE – COLLECTIVE WEAR x 8

1998, polyamide tent, aluminium-coated polyamide, various
textiles, 3 telescopic aluminium armatures and zippers,
400 × 260 × 120 cm (157 × 102 × 47 in)

Lucy Orta, born 1966, Sutton Coldfield, uk.

One of the most successful female artists of the nineteenth century, Osborn actively campaigned for women’s
rights in Victorian England. She is best known for paintings depicting women and children in difficult
circumstances. In this, her most famous work, a diffident young woman attempts to sell a painting. Accompanied by a small boy, she gazes at the floor while the portly art dealer assesses her picture; behind, two
top-hatted men ogle her, emphasizing the woman’s vulnerability in a male-dominated arena. The subtitle,
a biblical quotation, ironically highlights both the economic injustice faced by women and the moralizing
hypocrisy that oppressed them. The painting was likely intended as a political statement since its exhibition
at London’s Royal Academy of Arts in 1857 coincided with the formation of the Society of Female Artists,
which aimed to give women opportunities to exhibit and sell their work publicly. Osborn also campaigned
for women to be admitted to the Royal Academy and was a signatory of the 1889 Declaration in Favour of
Women’s Suffrage. Unlike the women she painted, she had a long and successful career, enjoying the support
of wealthy patrons, including Queen Victoria.

NAMELESS AND FRIENDLESS. ‘ THE RICH MAN’S WEALTH
IS HIS STRONG CITY, ETC.’ – PROVERBS, X, 15

1857, oil on canvas, 82.5 × 103.8 cm (32 ½ × 40 ⅞ in),
Tate, London

Emily Mary Osborn, born 1828, London. Died 1925, London.
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